
 
 

 
 
 

 
Residential Mastercourse for  

Singers & Pianists 
 
 
 

Sunday 23 October – Saturday 29 October 2016 

culminating in a concert at the Holywell Music Room 
on Saturday 29 October as part of the 2016 Festival 

 
 

led by  

Wolfgang Holzmair 

with guest tutors including  

Matti Hirvonen, Richard Stokes,  
Robert Holl, and Julius Drake 

 
 

Course fee £475 per person 

 Includes   All tuition: a minimum of 11 coaching sessions per duo 

  Admission to Oxford Lieder Festival concerts 

  8 nights’ accommodation and all meals 
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“ A wonderful opportunity for talented young musicians to immerse themselves in the world of song ”  

  Sarah Walker CBE 
 

The Oxford Lieder Festival 
 
The Oxford Lieder Festival is now in its fifteenth year, and is firmly established as one of the 
most prestigious song festivals in Europe. Since 2002, Oxford has heard thousands of songs at 
hundreds of recitals, given by many of the world’s most sought-after artists as well as the finest 
of a new generation of exciting young talent. 2014’s Festival, The Schubert Project, featured the 
UK’s first ever complete performance of Schubert’s songs alongside a host of other works and 
cultural events, and won the Royal Philharmonic Society’s prestigious ‘Chamber Music & Song’ 
award. This year’s Festival undertakes another unique survey of a complete song output: The 
Schumann Project will be one of the biggest ever celebrations of the music of Robert and Clara 
Schumann, with performances of all their songs surrounded by an exciting schedule of events 
that place the works against a rich cultural backdrop. 
 

“ Something unbelievable is happening in Oxford … it could  

 prove one of the definitive musical experiences of your 

life. ”         Tom Service, The Guardian 

 

“ a prestigious and burgeoning festival ” 

                                         The Independent 

 
The Mastercourse 
 
The Oxford Lieder Mastercourse is an integral part of the festival, reflecting Oxford Lieder’s 
commitment to cultivating the next generation of song performers. The course offers students 
the chance to immerse themselves completely in song, working with leading professionals in a 
welcoming, supportive environment, and attending concerts given by world-class artists. We 
are delighted to welcome Wolfgang Holzmair, renowned as one of the great baritones of our 
time, and a highly-regarded teacher, to lead the week-long course during the 2016 Festival. He 
will be joined by guest tutors including Matti Hirvonen, Richard Stokes, Robert Holl, and Julius 
Drake. The course culminates in a public lunchtime concert given by course participants on 
Saturday 29 October, the closing day of the Festival, in the Holywell Music Room, Oxford. 
 
 
 

 “ The Mastercourse was such a special experience, and one that I will never forget. To spend 

time in beautiful Oxford, totally immersed in music-making, under the guidance of  

 internationally renowned musicians, and then being able to experience stunning concert 

performances in the evenings – it was a dream week! ” Course participant
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Course summary 
 

 Places for nine singer-pianist duos 

 Six days of intensive coaching with Wolfgang Holzmair 

 Additional coaching from guest tutors including Matti Hirvonen, 
Richard Stokes, and Julius Drake 

 Participants’ concert in the Holywell Music Room on final day of 
Festival, as part of the main schedule of Festival concerts 

 Excellent practice facilities 

 Free access to all Festival concerts for the duration of the course 
(including performances by Bo Skovhus, Anne Sofie von Otter, 
Mark Padmore, James Gilchrist, Kate Royal, and course tutors) 

 Inclusive of 8 nights’ accommodation (Saturday–Saturday), and 
all meals from Saturday evening to Sunday morning 

 Generously subsidized course fees: funding from Trusts and 
Oxford Lieder covers more than 50% of the actual course costs 

 

 
Teaching 

 
The course capacity is for nine duos (eighteen participants in total). Each duo 
will have two 30- or 40-minute masterclass sessions per day, with the 
exception of the first day, Sunday 23rd, which will consist of introductory 
sessions with Wolfgang Holzmair for all participants. All classes Monday–
Friday are open to the public. 
 
 

 
 
The Mastercourse Concert 
 
Oxford Lieder is committed to providing a platform for emerging artists, and 
a key part of the course is a showcase concert given by participants, on 
Saturday 29 October. The concert will 
take place in the Holywell Music Room, 
Oxford’s finest chamber music venue and 
Europe’s oldest purpose-built concert 
hall, and will form part of the main 
Festival programme of recitals. 
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Repertoire 
 
Applicants are asked as part of their application to provide a list of repertoire they intend to 
bring to the course. A minimum of twelve songs is advised. Any art song is permitted; the 
programme need not be exclusively German lied, but please note that songs must be prepared 
in their original language. It is expected that singers will be able to perform from memory. 
Opera and oratorio arias are not permitted, and piano 
accompaniments must be those intended by the composer for 
performance: thus, Mahler’s Lieder eines fahrendes Gesellen are 
welcome; Britten’s Les Illuminations are not. 
 
Because this year’s Festival is devoted to the songs of Robert 
Schumann, and because there will also be a focus on exploring 
the poetry of the settings, participants are required to include in 
their repertoire lists: 

 A minimum of six songs by Schumann, including at least three settings of Heinrich Heine  

 At least three settings of Johann Wolfgang von Goethe (by any composer) 
 
It is expected that the songs you provide with the application will be the ones brought to the 
course, though changes may be made nearer the time in consultation with Oxford Lieder.  
 
 

Schedule 
 
Participants should arrive in Oxford on the evening of Saturday 22 October for the pre-course 
introduction and dinner. This will be followed by attendance at the evening’s concerts.  

 
There will be no teaching on Sunday morning, and you will be free to 
rehearse, rest, or explore Oxford. Teaching will begin on Sunday 
afternoon, and continue all day Monday to Friday.  
 
Tuesday will begin with a presentation on the poetry of Heinrich 
Heine, given by Richard Stokes. He will explore a selection of poems in 
detail before working with participants over the course of the day on 

the poems and their settings. Several Festival concerts will be held at Headington School that 
day, so mastercourse participants will be able to attend these in addition to the evening recital. 
Wednesday will include sessions focusing on settings of Goethe. 
 
Saturday morning will be devoted to rehearsals and preparation for the lunchtime 
Mastercourse concert. Participants are then encouraged to attend the final recitals of the 
Festival that afternoon and evening, as well as the party marking the end of the Festival. 
Departure will be after breakfast on Sunday 30 October. 
 
Participants wishing to arrive early are welcome to attend concerts in the first week of the 
Festival at a reduced rate (subject to availability), but must arrange and pay for their own board 
and accommodation.  
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Facilities and board & lodging 
 
Teaching will take place in the performance spaces at Headington School’s state-of-the-art 
Music School, opened in 2009. In addition to the performance spaces, the facility includes 
numerous practice rooms with pianos which will be available to participants throughout the 
week. Accommodation will be arranged near Headington School, and will be in twin rooms. 
Meals will be provided on site during the day, and at Oxford restaurants in the evening. There 
will be transport between Headington School and central Oxford. 
 
 

Course fees 
 
Due to extremely generous private funding we are able to keep the entire cost of the course to 
£475 per participant. This includes all tuition and coaching, accommodation, food, and access 
to Festival concerts for the duration of the Mastercourse. There may be additional financial 
support available in exceptional cases, and individuals are encouraged to contact Oxford Lieder 
with any queries relating to this. 
 
The course fee does not include participants’ costs in travel to and from Oxford. Oxford Lieder 
will not pay a fee for the final concert at which all participants will be expected to perform. The 
concert may be recorded: any footage will be made available to participants. 
 
 

How to apply 
 
Singers and pianists must apply as duos. Although there is no age limit or other restriction, the 
course is primarily intended for performers at the beginning or early stages of professional 
careers. Pianists will not be selected to attend the course as part of more than one duo. 
 
Participants will be selected on the basis of their CV, a recording of three songs for voice and 
piano performed as a duo (submitted in .mp3 format), and references. An application form can 
be found at www.oxfordlieder.co.uk. 
 
 
 

 
Applications must be received by Monday 11 July 2016 

 
For an application form please visit  

www.oxfordlieder.co.uk 
or email  

shelley@oxfordlieder.co.uk 
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The Tutors 
 

 
Wolfgang Holzmair was born in Vöcklabruck, Austria, and 

studied at the Vienna Academy of Music and Dramatic Art with 
Hilde Rössel-Majdan (voice) and Erik Werba (lied). 
 
The singer performs in recital throughout the world, including 
London, Lisbon, Moscow, New York, Seoul, Washington, at the 
Risör Festival (Norway), Bath, Belfast, and Edinburgh festivals (UK), 
Menuhin Festival (Switzerland), Bregenz, and Carinthian Summer 
festivals (Austria) in collaboration with leading accompanists and 
pianists of our time. 
 
Wolfgang Holzmair is also active in the opera world. Roles include 
Masino in Haydn’s La vera costanza, Papageno and Speaker of the 
Temple (Magic Flute), Don Alfonso (Cosi), Eisenstein (Fledermaus), 
Wolfram (Tannhäuser), Faninal (Der Rosenkavalier), Music Master 
(Ariadne), the Father (Hansel and Gretel by Humperdinck), Danilo (The Merry Widow), Eduard 
(Neues vom Tage by Hindemith), and Demetrius (A Midsummernight’s Dream by Britten). 
 
Equally in demand on the concert platform, he sings with leading European and American 
orchestras, such as the Israel Philharmonic, Berlin Philharmonic, Budapest Festival, Vienna 
Symphony, Leipzig Gewandhaus, Dresden Philharmonic Orchestra, Cleveland and 
Concertgebouw Orchestras, and the Orchestra of the Age of Enlightenment, under eminent 
conductors including Blomstedt, Boulez, Chailly, Frühbeck de Burgos, I. Fischer, Haitink, 
Harnoncourt, Norrington, and Ozawa. 
 
Wolfgang Holzmair has an extensive discography of operas, concerts and songs ranging from 
Haydn, Beethoven, Schubert, Brahms, and Wolf to contemporary composers. His recordings 
have met with critical acclaim. For years he has also been a committed advocate of works, 
especially lieder, by formerly persecuted composers, as is evidenced by his Krenek, Mittler, 
Zeisl, Schreker, and Terezin/Theresienstadt CDs. His recording of Ein deutsches Requiem with 
Herbert Blomstedt won a Grammy award. 
 
Since 1998 he has taught lied and oratorio at the Mozarteum in Salzburg and given master 
classes in Europe, Japan, and North America. He is also a visiting professor of the Royal 
Academy of Music (London) and a fellow of the Royal College of Music (London). 
 

* * * * * 
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Swedish pianist Matti Hirvonen has specialized as a collaborative 

pianist since he was a student, and is today widely regarded as one of 
the leading accompanists in Scandinavia, equally comfortable in all 
forms of chamber music. 
 
Hirvonen’s career began at the invitation of the famous soprano 
Elisabet Söderström. Matti Hirvonen has since performed extensively 
with such renowned singers as Nina Stemme, Hillevi Martinpelto, 
Miah Persson, Anna Larsson, Katarina Karnéus, Ida Falk Winland, 
Charlotte Hellekant, Håkan Hagegård, Peter Mattei, Wolfgang 
Holzmair, and Bo Skovhus. 
 
A frequent guest at festivals throughout Europe, for example 
Edinburgh, Aix-en Provence, and Oxford Lieder, Hirvonen performs at 
major venues such as the Musikverein and Konzerthaus in Vienna, 

Philharmonie Köln, Palais des Beaux Arts in Brussels, Concertgebouw Amsterdam, Philharmonie 
Luxemburg, Oper Frankfurt, Laieszhalle Hamburg, and Weill Recital Hall in New York. 
 
In 2012 he toured Japan as a soloist with the Hiroshima Symphony Orchestra, in addition to 
playing five Lieder recitals. 
 
Hirvonen appears on many CD recordings: Schubert Lieder, Scandinavian songs, piano music by 
Schumann and Schubert, Scandinavian contemporary piano music (premiering works which are 
written and dedicated to him), Poulenc’s trio, and Schubert’s Trout Quintet. 
 
He is a professor of Accompaniment at the Norwegian Academy of Music in Oslo and has held 
similar positions at the Royal Colleges of Music in London and Stockholm. He regularly gives 
masterclasses in the art of Lieder for both pianists and singers. 
 

* * * * * 

 
Richard Stokes is Professor of Lieder at the Royal Academy 

of Music. He has given many lectures and masterclasses 
throughout Great Britain and Europe. His publications include: 
 
Gefunden — an anthology of German literature 
Interviews and Encounters with Verdi — a translation of 

Marcello Conati’s book 
Mahler’s Unknown Letters 
The Spanish Song Companion [with Jacqueline Cockburn] 
Wozzeck — a singing translation of the opera by Alban Berg 
Lulu — a translation of Berg’s libretto 
Parsifal — a singing translation of Wagner’s opera 
One Finger Too Many [with Alfred Brendel] 
A French Song Companion [with Graham Johnson] 
Lulu — a singing translation of Berg’s opera 
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The Veil of Order — a translation of conversations with Alfred Brendel Boulez on Conducting 
Metamorphosis — a translation of Kafka’s Novelle 
The Marquise of O — a translation of Kleist’s Novelle 
The Complete Bach Cantatas 
Cursing Bagels [with Alfred Brendel] 
The Trial — a translation of Kafka’s novel 
The Book of Lieder — a collection of some 1,200 Lieder, chosen, translated and introduced by 

Richard Stokes, with a foreword by Ian Bostridge 
La voix humaine — a singing translation of Poulenc’s opera 
L’amour de loin — a singing translation of Saariaho’s opera 
Dearest Father — a translation of Kafka’s Letter to his Father 
Histoires naturelles — a translation of Jules Renard’s masterpiece 
Playing the Human Game — versions of Alfred Brendel’s Collected Poems 
Jakob Lenz — a singing translation of Jakob Rihm’s opera 
 
Richard Stokes was awarded the Order of Merit of the Federal Republic of Germany in 2012. 
 

* * * * * 
 

The pianist Julius Drake lives in London and 

enjoys an international reputation as one of the 
finest instrumentalists in his field, collaborating 
with many of the world’s leading artists, both in 
recital and on disc. 
 
He appears regularly at all the major music centres: 
the Aldeburgh, Edinburgh, Munich, Schubertiade, 
and Salzburg Music Festivals; Carnegie Hall and 
Lincoln Centre New York; the Concertgebouw 
Amsterdam and Philarmonie Berlin; the Châtalet 

and Musée de Louvre Paris; La Scala Milan and Teatro de la Zarzuela Madrid; Musikverein and 
Konzerthaus Vienna; and Wigmore Hall and BBC Proms London 
 
Julius Drake’s passionate interest in song has led to invitations to devise song series for the 
Wigmore Hall, London, the BBC, and the Concertgebouw, Amsterdam. A series of song recitals – 
‘Julius Drake and Friends’ – in the historic Middle Temple Hall in London, has featured recitals 
with many outstanding vocal artists including Sir Thomas Allen, Olaf Bär, Iestyn Davies, Sergei 
Leiferkus, Dame Felicity Lott, Simon Keenlyside, Christoph Prégardien, and Sir Willard White. 
 
Julius Drake’s many recordings include a widely acclaimed series with Gerald Finley for 
Hyperion, for which the Barber Songs, Schumann Heine Lieder and Britten Songs and Proverbs 
have won the 2007, 2009, and 2011 Gramophone Awards; award winning recordings with Ian 
Bostridge for EMI; several recitals for the Wigmore Live label, with among others Alice Coote, 
Joyce Didonato, Lorraine Hunt Liebersen, Christopher Maltman, and Matthew Polenzani; and 
recordings of Tchaikovsky and Mahler with Christianne Stotijn for Onyx and English song with 
Bejun Mehta for Harmonia Mundi. 
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Julius Drake is now embarked on a major project to record the complete songs of Franz Liszt for 
Hyperion: the second disc in the series, with Angelika Kirchschlager, won the BBC Music 
Magazine Award for 2012. 
 
Concerts in the present schedule include tours of the US with Matthew Polenzani and Alice 
Coote; a Schubert recording with the tenor Christoph Prégardien, and concerts with him and 
Julia Kleiter in Vienna and Salzburg; shared recitals with the tenor Ian Bostridge and the cellist 
Steven Isserlis; concerts in his own series, ‘Julius Drake and Friends’, at the historic Middle 
Temple Hall in London; a tour of Japan and Korea with Anne Sofie von Otter and Camilla Tilling; 
and a four-part survey of Schumann’s songs at Het Concertgebouw, Amsterdam. 
 

* * * * * 
 

Robert Holl was born in Rotterdam where he 

studied with Jan Veth and David Hollestelle. In 
1971 he won First Prize at the International Vocal 
Competition in ’s-Hertogenbosch, followed by 
studies with Hans Hotter in Munich. In 1972 he 
won First Prize at the International Music 
Competition of the German Broadcasting 
Association (ARD) in Munich which resulted in 
TV/Radio engagements and orchestral concerts. 
Between 1973 and 1975 he was a member of the 
Bayerische Staatsoper Munich. 
 
After numerous years as a sought-after concert singer and Lieder recitalist Robert Holl renewed 
his interest in opera in the Eighties. He has appeared at the Staatsoper Wien, at the Brussels 
and Zurich Operas as Sprecher and Sarastro (Die Zauberflöte), Amfortas  (Parsifal), Gremin ( 
Eugen Onegin), Basilio (Il Barbiere di Siviglia), Assur (Semiramide), Alfonso (Cosi fan Tutte), La 
Roche (Capriccio), Wassermann (Rusalka), Robert (Des Teufels Lustschloss) with, amongst 
others, Claudio Abbado, Nikolaus Harnoncourt, and Franz Welser-Möst. 
 
From 1999 to 2002 Robert Holl appeared regularly at the Staatsoper unter den Linden Berlin 
under the baton of Daniel Barenboim as Landgraf Hermann (Tannhäuser), Commendatore (Don 
Giovanni), Hans Sachs (Die Meistersinger von Nürnberg), and Daland (Der fliegende Holländer). 
He returned in 2005 to sing Hans Sachs under Barenboim a role which he subsequently 
performed under Peter Schneider at the Deutsche Oper Berlin and in a new production at Köln 
Opera staged by Uwe-Eric Laufenberg and conducted by Markus Stenz. 
 
Latterly at the Wiener Staatsoper he has appeared as Landgraf Hermann (Tannhäuser), König 
Marke (Tristan und Isolde) (conductors: Christian Thielemann, Franz Welser-Möst and Peter 
Schneider), Gurnemanz (Parsifal) (conductor: Donald Runnicles), and as Pimen (Boris Godunov) 
(new production under Daniele Gatti). 
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A regular at Bayreuth, he has appeared as Hans Sachs (Daniel Barenboim and Christian 
Thielemann), Gurnemanz in Christoph Schlingensief´s production of Parsifal (Pierre Boulez and 
Adam Fischer), and König Marke in Christoph Marthaler’s production of Tristan und Isolde. 
 
Robert Holl continues to be a much sought-after concert singer and has appeared with most of 
today’s greatest conductors and orchestras throughout the world. 
 
Robert Holl is one of the great Lieder singers of our time noted particularly for his performances 
of the German (especially Schubert) and Russian repertoire appearing with pianists such as 
Daniel Barenboim, Oleg Maisenberg, and Andras Schiff. His Masterclasses are much in demand. 
Robert Holl is also a considerable composer in his own right and several of his compositions, 
both Lieder and solo piano pieces, have been published by Doblinger and are available on CD. 
Robert Holl is artistic director of Schubertiads in Austria and Holland as well as artistic advisor 
of the “Poetry and Music” series in the Brahmssaal of the Vienna Musikverein. 
 
In 1990 Robert Holl was awarded the prestigious Austrian title of “Kammersänger”, in 1997 he 
was named an Honorary Member of the Gesellschaft der Musikfreunde in Wien and of the 
Carinthischer Sommer. In 1998 he became a Professor of Lied and Oratorio at the Universität 
für Musik und darstellende Kunst in Vienna. In 2005 he was awarded the Österreichisches 
Ehrenkreuz für Wissenschaft und Kunst I. Klasse and in 2007 he received the Dutch award of 
Ridder in de Orde van de Nederlandse Leeuw in his home town of Rotterdam. 
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