
 

 
 

 
 

 

 
Residential Mastercourse for  

Singers & Pianists 
 
 
 

Sunday 22 October – Saturday 28 October 2017 

culminating in a concert at the Holywell Music Room 
on Saturday 28 October as part of the 2017 Festival 

 
 

led by  

Ann Murray 

with guest tutors 

Roger Vignoles, Richard Jackson,  
Eugene Asti, and John Mark Ainsley 

 
 

Course fee £550 per person 

 Includes   All tuition: a minimum of 10 coaching sessions per duo 

  Admission to Oxford Lieder Festival concerts 

  8 nights’ accommodation and all meals 

www.oxfordlieder.co.uk



2 

“ A wonderful opportunity for talented young musicians to immerse themselves in the world of song ”  

  Sarah Walker CBE 
 

The Oxford Lieder Festival 
 
The Oxford Lieder Festival is now in its sixteenth year, and is firmly established as one of the 
most prestigious song festivals in Europe. Since 2002, Oxford has heard thousands of songs at 
hundreds of recitals, given by many of the world’s most sought-after artists as well as the finest 
of a new generation of exciting young talent. 2014’s Festival, The Schubert Project, featured the 
UK’s first ever complete performance of Schubert’s songs alongside a host of other works and 
cultural events, and won the Royal Philharmonic Society’s prestigious ‘Chamber Music & Song’ 
award. Last year, The Schuman Project undertook another unique survey of a complete song 
output. In 2017, we place ourselves in Vienna at the turn of the twentieth century, a vibrant 
melting pot for music and the arts. The programme will include Mahler’s complete songs with 
piano, along with works of many of his contemporaries. An exciting schedule of recitals and 
other events will set them within the evolving context of earlier influential composers and of 
the emerging pioneers of a whole new musical language. 
 

“ Something unbelievable is happening in Oxford … it could  

 prove one of the definitive musical experiences of your 

life. ”         Tom Service, The Guardian 

 

“ a prestigious and burgeoning festival ” 

                                         The Independent 
 

The Mastercourse 
 
The Oxford Lieder Mastercourse is an integral part of the festival, reflecting Oxford Lieder’s 
commitment to cultivating the next generation of song performers. The course offers students 
the chance to immerse themselves completely in song, working with leading professionals in a 
welcoming, supportive environment, and attending concerts given by world-class artists. We 
are delighted to welcome Ann Murray, renowned as one of the great mezzo-sopranos of our 
time, and a highly-regarded teacher, to lead the week-long course during the 2017 Festival. She 
will be joined by guest tutors Roger Vignoles, Richard Jackson, Eugene Asti, and John Mark 
Ainsley. The course culminates in a public lunchtime concert given by course participants on 
Saturday 28 October, the closing day of the Festival, in the Holywell Music Room, Oxford. 
 
 

 “ The Mastercourse was such a special experience, and one that I will never forget. To spend 

time in beautiful Oxford, totally immersed in music-making, under the guidance of  

 internationally renowned musicians, and then being able to experience stunning concert 

performances in the evenings – it was a dream week! ” Course participant
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Course summary 
 

 Places for nine singer-pianist duos 

 Six days of intensive coaching with Ann Murray 

 Additional coaching from guest tutors Roger Vignoles, Richard 
Jackson, Eugene Asti, and John Mark Ainsley 

 Participants’ concert in the Holywell Music Room on final day of 
Festival, as part of the main schedule of Festival recitals 

 Excellent practice facilities 

 Free access to all Festival concerts for the duration of the course 
(including performances by Sylvia Schwartz & Malcolm 
Martineau, Roderick Williams & Ian Burnside, Ian Bostridge & 
Julius Drake, and Angelika Kirchschlager & Julius Drake) 

 Inclusive of 8 nights’ accommodation (Saturday–Saturday), and 
all meals from Saturday evening to Sunday morning 

 Generously subsidized course fees: funding from Trusts and 
Oxford Lieder covers more than 50% of the actual course costs 

 

 
Teaching 

 
The course capacity is for nine duos (eighteen participants in total). Each duo 
will have two 40-minute masterclass sessions per day, with the exception of 
the first day, Sunday 22rd, which will consist of introductory sessions with 
Ann Murray for all participants. All classes Monday–Thursday are open to the 
public, and Friday will focus on preparation for Saturday’s concert. 
 
 

 
 

 
The Mastercourse Concert 
 
Oxford Lieder is committed to providing a platform for emerging artists, and 
a key part of the course is a showcase concert given by participants, on 
Saturday 28 October. The concert will 
take place in the Holywell Music Room, 
Oxford’s finest chamber music venue and 
Europe’s oldest purpose-built concert 
hall, and will form part of the main 
Festival programme of recitals. 
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Repertoire 
 
Applicants are asked as part of their application to provide a list of repertoire they intend to 
bring to the course. A minimum of fifteen songs is advised. Any art song is permitted; the 
programme need not be exclusively German lied, but please note that songs must be prepared 
in their original language. It is expected that singers will be able to perform from memory. 
Opera and oratorio arias are not permitted, and piano 
accompaniments must be those intended by the composer for 
performance. 
 
Because this year’s Festival is focused on Mahler and fin-de-siècle 
Vienna, we ask that participants include at least six songs by 
composers within that period and place: Mahler, Strauss, 
Zemlinsky, Brahms, Wolf or similar. 
 
It is expected that the songs you provide with the application will be the ones brought to the 
course, though changes may be made nearer the time in consultation with Oxford Lieder.  
 
 

Schedule 
 
Participants should arrive in Oxford on the evening of Saturday 21 October for the pre-course 
introduction and dinner. This will be followed by attendance at the evening’s concerts.  

 
There will be no teaching on Sunday morning, and you will be free to 
rehearse, rest, or explore Oxford. Teaching will begin on Sunday 
afternoon, and continue all day Monday to Friday. 
  
Saturday morning will be devoted to rehearsals and preparation for 
the lunchtime Mastercourse concert. Participants are then 
encouraged to attend the final recitals of the Festival that afternoon 

and evening, as well as the party marking the end of the Festival. Departure will be after 
breakfast on Sunday 29 October. 
 
Participants wishing to arrive early are welcome to attend concerts in the first week of the 
Festival at a reduced rate (subject to availability), but must arrange and pay for their own board 
and accommodation.  
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Facilities and board & lodging 
 
Teaching will take place in the performance spaces at Headington School’s state-of-the-art 
Music School, opened in 2009. In addition to the performance spaces, the facility includes 
numerous practice rooms with pianos which will be available to participants throughout the 
week. Accommodation will be arranged near Headington School, and will be in twin rooms. 
Meals will be provided on site during the day, and at Oxford restaurants in the evening. There 
will be transport between Headington School and central Oxford. 
 
 

Course fees 
 
Due to extremely generous private funding we are able to keep the entire cost of the course to 
£550 per participant. This includes all tuition and coaching, accommodation, food, and access 
to Festival concerts for the duration of the Mastercourse. There may be additional financial 
support available in exceptional cases, and individuals are encouraged to contact Oxford Lieder 
with any queries relating to this. 
 
The course fee does not include participants’ costs in travel to and from Oxford. Oxford Lieder 
will not pay a fee for the final concert at which all participants will be expected to perform. The 
concert may be recorded: any footage will be made available to participants. 
 
 

How to apply 
 
Singers and pianists must apply as duos. Although there is no age limit or other restriction, the 
course is primarily intended for performers at the beginning or early stages of professional 
careers. Pianists will not be selected to attend the course as part of more than one duo. 
 
Participants will be selected on the basis of their CV, a recording of three songs for voice and 
piano performed as a duo (submitted in .mp3 format), and references. An application form can 
be found at www.oxfordlieder.co.uk. 
 
 
 

 
Applications must be received by Monday 10 July 2017 

 
For an application form please visit  

www.oxfordlieder.co.uk 
or email  

shelley@oxfordlieder.co.uk 
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The Tutors 
 

 
Ann Murray was born in Dublin and studied with Frederick Cox at the Royal 

Manchester College of Music. She has established close links with both the 
English National Opera, for whom she has sung the title roles in Handel’s 
Xerxes and Ariodante and Donizetti’s Maria Stuarda, and with the Royal Opera 
House, Covent Garden, where her roles have included Cherubino, Dorabella, 
Donna Elvira, Rosina, Octavian, and new productions of L’Enfant et les 
Sortilèges, Ariadne auf Naxos, Idomeneo, Mitridate, Re di Ponto, Cosi fan Tutte, 
Mosé in Egitto, Alcina and Giulio Cesare. 
 
Much sought after as a concert singer, she has sung with the Orchestre de 
Paris under Kubelik, the Philadelphia Orchestra under Sawallisch, the Berlin 
Philharmonic Orchestra under Muti, the Chicago Symphony Orchestra under Solti, the Royal 
Concertgebouw Orchestra under Haitink and in the Musikverein, Vienna under Sawallisch and 
Harnoncourt. She sings in Great Britain with the leading orchestras, at the BBC Promenade 
Concerts (where she has sung at both the First and Last Nights of the Proms) and at the major 
festivals. 
 
Ann Murray’s recital appearances have taken her to Paris, Brussels, Amsterdam, Geneva, 
Dresden, Zurich, Frankfurt, Madrid, London, Dublin, the Aldeburgh, Edinburgh, Munich and 
Salzburg Festivals and both the Konzerthaus and Musikverein in Vienna. Her discography 
reflects not only her broad concert and recital repertoire but also many of her great operatic 
roles, including Purcell’s Dido under Harnoncourt, Dorabella under Levine, Cherubino under 
Muti, Hansel under Colin Davis, Sextus under Harnoncourt and Donna Elvira under Solti. 
 
Her operatic engagements have taken her to Hamburg, Dresden, Brussels, Paris, Berlin, 
Cologne, Zurich, Amsterdam, the Chicago Lyric Opera and the Metropolitan Opera, New York. 
At La Scala, Milan her roles have included Donna Elvira, Sextus, Dorabella and Cherubino under 
Muti. For the Bavarian State Opera, Munich she has sung Cherubino, Dorabella, Sextus, Elvira, 
the Composer, Octavian, Xerxes, Ariodante, Giulio Cesare and Rinaldo; at the Vienna State 
Opera Idamantes, Cherubino, Charlotte, Rosina, Octavian and the Composer; and at the 
Salzburg Festival Cecilio and Sextus under Cambreling, La Cenerentola under Chailly, Nicklausse 
and Cherubino under Levine, Dorabella and Donna Elvira under Muti and Octavian under 
Maazel. 
 
Recent opera engagements have included return visits to English National Opera ( Pilgrim’s 
Progress, The Turn of the Screw), Welsh National Opera (Countess, Pique Dame), the Royal 
Opera ( Hansel und Gretel, Le nozze di Figaro, La Fille du Regiment), the Opera de Paris (Le 
nozze di Figaro), the Metropolitan Opera, New York (Le nozze di Figaro, La Fille du Regiment), 
the Glyndebourne Festival (Le nozze di Figaro) and her debut with Los Angeles Opera (The Turn 
of the Screw). Opera highlights of the 2015/16 season include a return to the Royal Opera and 
the Salzburg Festival for Le nozze di Figaro and The Turn of the Screw at the Deutsche 
Staatsoper, Berlin. 
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In 1997 Ann Murray was made an Honorary Doctor of Music by the National University of 
Ireland, in 1998 she was made a Kammersängerin of the Bavarian State Opera and in 1999 an 
Honorary Fellow of the Royal Academy of Music. In the 2002 Golden Jubilee Queen’s Birthday 
Honours she was appointed an honorary Dame Commander of the Most Excellent Order of the 
British Empire. In 2004 she was awarded the Bavarian Order of Merit and in 2016 she was 
awarded the Wigmore Hall Gold Medal. 
 
 

* * * * * 
 

Roger Vignoles is internationally recognized as one of the world’s most 

distinguished accompanists. In the course of his career he has collaborated with 
such leading singers as Sir Thomas Allen, Barbara Bonney, Kathleen Battle, 
Christine Brewer, Brigitte Fassbaender, Bernarda Fink, Susan Graham, Thomas 
Hampson, Dame Kiri Te Kanawa, Dame Felicity Lott and Sarah Walker. 
 
Highlights in 2016/17 include recitals with Elizabeth Watts, Alek Shrader, Kate 
Royal, Johannes Kammler, Mark Padmore, Thomas Oliemans, Roderick Williams, 
John Mark Ainsley, and Dorothea Röschmann, as well as masterclasses in the UK 
and abroad. Recent engagements include work with Florian Boesch, Christoph 
Prégardien, Christopher Maltman, and Christiane Karg. 

 
His many recordings have been widely acclaimed, not least his series Strauss: The Complete 
Songs for Hyperion. Other recordings include Schubert Der Wanderer and Carl Loewe Songs & 
Ballads with Florian Boesch, Tomášek songs with Renata Pokupić, all for Hyperion; and Britten 
Before Life and After with Mark Padmore on Harmonia Mundi (which received the 2009 
Diapason d’Or and Prix Caecilia awards). 
 
 

* * * * * 
 

Richard Jackson is a Cornishman, educated at King’s College, Cambridge, 

and the Guildhall School of Music & Drama. His teachers have included Arthur 
Reckless, Thomas Hemsley, Erich Vietheer, and Audery Langford. He has sung 
roles for English National Opera, Glyndebourne, Opera North, and La Monnaie 
in Brussels. He has worked with many notable musicians including Menotti in 
London, and Rostropovich in Aldeburgh. His television debut was in the role of 
Christus in Jonathan Miller’s staging of St Matthew Passion on BBC TV. He was 
a founder-member of Graham Johnson’s Songmaker’s Almanac, appearing 
more than 100 times in London, Germany, the USA, and Hong Kong, as well as 
on the group’s CD series. 
 
As a singer of New Music, he has starred in five operas for London’s Almeida Opera, returning 
there in 2003 to sing the lead role in a new Jonathan Mills work. In 2002 he appeared at the 
Concertgebouw, Amsterdam, in two operas by Guo Wen Jing. Recent CDs include music by 
Michael Finnissy and Bernard Stevens. 
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Richard Jackson is a busy teacher and giver of Master Classes. At the Guildhall School of Music 
& Drama, his primary teaching college, he teaches both German and French Song. He visits The 
Royal Academy of Music as a teacher of new music, and Trinity College of Music for German 
Song classes. He leads the Singers’ workshop at Morley College, and teaches at the Summer 
School at Ardingly. Abroad, he has taught in France, Norway, and Australia, where he has given 
Master Classes alongside Dame Joan Sutherland, and in 2001 was a member of the jury for the 
Kathleen Ferrier Competition. 
 
 

* * * * * 
 

Eugene Asti studied at the Mannes College of Music, New York with 

Jeannette Haien where he earned his B.Mus. and M.A. and subsequently 
studied piano accompaniment with Graham Johnson at the Guildhall School of 
Music and Drama in London. Eugene now teaches at the Guildhall School of 
Music and Drama and is Vocal Accompaniment Coordinator at Trinity College 
of Music and regularly gives masterclasses both in the UK and abroad. 
 
One of the foremost accompanists of his generation, he has performed with 
many great artists including Dame Felicity Lott, Sir Willard White, Sir Thomas 
Allen, Angelika Kirchschlager, Bryn Terfel and the late Dame Margaret Price in 
venues such as the Wigmore Hall and the Barbican, London, the Musikverein 
in Vienna, Mariinsky Theatre in St Petersburg, the Concertgebouw in 

Amsterdam, the Kölner Philharmonie, the Megaron in Athens, the Palais des Beaux-Arts in 
Brussels, Symphony Hall in Birmingham and the Alice Tully Hall and Carnegie Hall in New York. 
 
He has done much recording work for the BBC, having featured regularly on Radio 3’s “Voices” 
programme with Sarah Connolly, Sophie Daneman, Rebecca Evans, Susan Gritton, Jared Holt, 
Christine Rice, Stephan Loges, Kate Royal, and James Rutherford. His many recordings for 
Hyperion Records include songs and duets by Felix and Fanny Mendelssohn and the complete 
songs of Clara Schumann. Other recordings include a live recital disc with Sarah Connolly for 
Signum Records, the complete Mozart songs with Sophie Karthäuser and Stephan Loges for 
Cyprès, a disc of Schumann Lieder entitled Songs of Love and Loss with Sarah Connolly for 
Chandos, a recital of English song for BIS with James Rutherford and most recently, a disc of 
Poulenc Melodies: Les anges musiciens and Hugo Wolf Kennst du das Land both with Sophie 
Karthaüser for Harmonia Mundi. 
 
In 2009 Eugene devised a recital series to honour the anniversary of Felix Mendelssohn, for 
London’s King’s Place. He has also completed an edition of Mendelssohn songs for Bärenreiter 
which was published in 2008. 
 
Recent highlights include a recital with Sophie Karthaüser at the Oxford Lieder Festival and at 
Jans Church, Maastricht, a concert with Sir Willard White and Sylvia Kevorkian at the Pamoja 
Hall in Sevenoaks, concerts with Sarah Connolly at the Bridgewater Hall and the Painswick 
Music Society. In the summer of 2015, Eugene was invited to give masterclasses at the 
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prestigious Franz-Schubert-Institut in Baden-bei-Wien. He was also on the adjudication panel 
for the 2016 Kathleen Ferrier Award. Future plans include a recital with Sophie Karthaüser at La 
Monnaie in Brussels. 
 
In 2009 Eugene became an official Steinway Artist. 
 
 

* * * * * 
 

Cheshire-born John Mark Ainsley began his musical training in Oxford and 

continues to study with Diane Forlano. 
 
His concert engagements include appearances with the London Symphony 
under Sir Colin Davis, Rostropovich and Previn, the Concert D’Astrée under 
Haim, the London Philharmonic under Norrington, Les Musiciens du Louvre 
under Minkowski, the Cleveland Orchestra under Welser-Moest, the Berlin 
Philharmonic under Haitink and Rattle, the Berlin Staatskapelle under Jordan, 
the Rotterdam Philharmonic under Pablo Heras Casada, the New York 
Philharmonic under Masur, the Boston Symphony under Ozawa and Dutoit, the 
Chicago Symphony under Dutoit, the San Francisco Symphony under Tate and 
Norrington, the Vienna Philharmonic under Norrington, Pinnock and Welser-Möst, the 
Academy of Ancient Music under Egarr, and both the Orchestra of the Maggio Musicale 
Fiorentino and the Orchestre de Paris under Giulini. 
 
On the operatic stage he has sung Don Ottavio at the Glyndebourne Festival under Sir Simon 
Rattle, directed by Deborah Warner; the Aix-en-Provence Festival under Claudio Abbado, 
directed by Peter Brook and for his debut at the Royal Opera House, Covent Garden, under 
Mackerras. His many appearances at the Munich Festival include Bajazet (Tamerlano), Jonathan 
(Saul), the title role in a new production of Idomeneo at the Cuvilliestheater and as Orfeo, for 
which he received the Munich Festival Prize. He created the role of Der Daemon in the world 
premiere of Hans Werner Henze’s L’Upupa at the Salzburg Festival and Hippolyt in the world 
premiere of Henze’s Phaedra in Berlin and Brussels. He sang Skuratov (From the House of the 
Dead) directed by Chereau and conducted by Boulez at the Amsterdam, Vienna and Aix-en-
Provence Festivals and most recently at the Deutsche Staatsoper Berlin under Sir Simon Rattle. 
He also made his house debut at La Scala, Milan under Salonen singing Skuratov, which was 
released on DVD. He sang his first Captain Vere (Billy Budd) in Frankfurt directed by Richard 
Jones, and 2010 saw his first Captain Vere in the UK in Michael Grandage’s production of Billy 
Budd for the Glyndebourne Festival. Most recently he appeared as Orfeo at the Theater an der 
Wien under Ivor Bolton and as Grimoaldo in a new Richard Jones production of Rodelinda at 
English National Opera, and with concerts including L’heure espagnole with the San Francisco 
Symphony Orchestra under Charles Dutoit, Britten’s War Requiem at the Teatro Real Madrid 
and HMS Pinafore with Richard Egarr at the Edinburgh International Festival. 
 
His discography is extensive. For Philips Classics he has recorded Handel’s Saul with Gardiner, 
Britten’s A Midsummer Night’s Dream with Davis, Stravinsky’s Pulcinella with Haitink and Bach’s 
Mass in B minor and the Evangelist in the St. Matthew Passion with Ozawa. For Decca his 
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recordings include L’enfance du Christ, Alexander’s Feast, Acis and Galatea, the Berlioz Requiem 
and the title role in Monteverdi’s Orfeo. His EMI recordings include the Britten cycles Serenade 
for tenor, horn and strings, Les Illuminations and Nocturne, Charlie in Brigadoon and Don 
Ottavio in Don Giovanni. For Deutsche Grammophon his releases include Handel’s La 
Resurezzione, Rameau’s Dardanus and Handel’s Messiah with Minkowski, the Britten Spring 
Symphony with Gardiner and L’heure espagnole with Previn. For Hyperion he has made a series 
of recital discs of Schubert, Mozart, Purcell, Grainger, Warlock and Quilter and his recording of 
Vaughan Williams’ On Wenlock Edge with the Nash Ensemble was nominated for a 
Gramophone Award. 
 
John Mark won the 2007 Royal Philharmonic Society Singer Award and is a Visiting Professor at 
the Royal Academy of Music.  
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